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Russian Artist’s Paintings Key Lots
At Kaminski Auction On April 24

“Pont Neuf” by Constantin Kluge (Russian, 1912–2003), oil
on canvas.
BEVERLY, MASS. — Kaminski Auctions will conduct its next
estate auction on Sunday, April
24, starting at 10 am. The sale
features a wide selection of fine
art, including two notable
paintings from Russian-born
artist
Constantin
Kluge
(1912–2003). Kluge, born in the
large industrial port city of Riga
in Russia into a well-to-do family, spent a good part of his life in
China, first Beijing and later
Shanghai. He studied architecture in Paris in 1950. His time
in Paris influenced his art
greatly and he was drawn to
painting the bridges, rivers and
cityscapes of Paris. He found
representation in a French
gallery on Rue Saint-Honoré
and enjoyed a successful career
as a painter.
The first of the large works
offer is “Pont Neuf,” a colorful
oil on canvas of the famous
bridge in Paris; signed on the
lower right, the piece measures
38
by
77
inches
wide

($8/12,000). The is titled
“Cathedrale de Senlis en
Automne.” An oil on canvas,
signed on the lower right with a
Wally Findlay Gallery tag
verso, it measures 31 by 39
inches ($6/12,000). Both Kluge
paintings are framed and are
from a Florida estate.
A Luis Vsabal y Hernandez
(Spanish, 1876–1937) painting
titled “Hermosa Mujer (Beautiful Woman),” oil on canvas, from
a California estate and depicting an exotic woman in a colorful caftan ($7/9,000) and a floral
still life by Eugene Henri Cauchois (French, 1850-1911), previously purchased from the
Richard Green Gallery, London
($7/10,000), are additional fine
art highlights. Others represented in the sale include
British artist Alfred Augustus
Glensening, German artist
Johann Frankenberger and
Dutch artist Constant Artz.
An Eighteenth Century English
giltwood
mirror

“Hermosa Mujer (Beautiful Woman)” by
Luis Vsabal y Hernandez (Spanish, 18761937), oil on canvas.
Eighteenth Century English gilt wood mirror.
($10/15,000) has a center
plumed shell headdress flanked
by winged serpents over a floral
and foliate basket. Dolphins,
shells and a foliate scroll surround the top and sides of the
mirror. It measures 69 inches
high by 36 inches wide.
Several decorative art entries
of interest include a Vassili
Yacovlevitch
(Russian,
1831–1905) bronze, depicting
people in a sleigh pulled by

three horses. It is signed in
Cyrillic and presented on a
green marble base with the Verfel Foundry mark. There is also
an Al Hirschfeld (American,
1903–2003), pen and ink drawing of a Samurai ($2/3,000)
from a Florida estate.
Other items of interest include
a Savonnerie carpet, a Chickering grand piano, Louis Vuitton
trunks and a large selection of
furniture, including Chinese

huanghuali cabinets, an English highboy, a Federal sideboard and a Louis XVI console
table.
Preview for the sale is from 10
am to 5 pm, Thursday–Saturday, April 21–23, and day of sale
starting at 8 am.
Kaminski Auctions gallery is
at 117 Elliott Street (Route 62).
For
further
information,
www.kaminskiauctions.com or
978-927-2223.

Santa Barbara Museum Of Art Celebrates
75th Year With Religious Art From India
SANTA BARBARA, CALIF.
— “Puja and Piety: Hindu, Jain
and Buddhist Art from the
Indian Subcontinent” and the
debut of Lewis deSoto’s most
recent work “Paranirvana
(Self-Portrait)” will open at the
Santa Barbara Museum of Art
on April 17.
“Puja and Piety” presents the
diverse art of India’s native
religions and devotional practices. It will be on view
through August 28 as one of
the major presentations of the
Santa Barbara Museum of
Art’s (SBMA) 75th anniversary year, 2016.

This exhibition is the first in
North America to celebrate the
diversity of South Asian art by
examining the relationship
between aesthetic expression
and the devotional practice, or
puja, in the three native religions of the Indian subcontinent. “Puja and Piety” showcases one of the areas of the
museum’s Asian art holdings
that has expanded the most in
recent years.
Drawn
primarily
from
SBMA’s permanent collection
and augmented by loans from
regional, private lenders, the
exhibition presents more than

160 objects of diverse media
created over the past two millennia for temples, home worship, festivals and roadside
shrines. From monumental
painted temple hangings to
portable pictures for pilgrims,
from stone sculptures to processional bronzes and wooden
chariots, from ancient terracottas to various devotional
objects for domestic shrines,
this exhibition aims to examine and provide contextualized
insights for both classical and
popular works of art.
The Indian subcontinent
today consists of three sover-

eign
nations:
India,
Bangladesh and Pakistan.
While the two latter countries
are predominantly Islamic, in
the past they, too, had large
populations practicing the
three principal religions —
Hinduism, Jainism and Buddhism — that originated in the
subcontinent. In India, Hinduism and Jainism continue to
be vibrant traditions, while
Buddhism is enjoying a revival
after disappearing from its
homeland centuries ago.
“Puja and Piety” is organized
by Susan Tai, SBMA’s Elizabeth Atkins curator of Asian

“Paranirvana (Self-Portrait)” by Lewis deSoto, 1999–2015. Painted vinyl-infused
cloth, electric air fan, third in a series with color variations. Courtesy of Chandra Cerrito Contemporary.
Goddess Kali, manifestation of Devi (Great Goddess), India, West Bengal,
Kolkata (Calcutta), late Nineteenth Century, color and silver on paper. SBMA,
Gift of Pratapaditya and Chitra Pal.

art, in collaboration with Pratapaditya Pal, guest curator
and editor of the catalog.
On view concurrently is a
newly commissioned work
installed in the SBMA’s historic Ludington Court. Lewis
deSoto’s multimedia work, a
26-foot-long
“Paranirvana
(Self-Portrait),” is activated —
or rather brought to life —
with an industrial fan, which
inflates
(inhales)
when
switched on at the beginning of
the day, and deflates (exhales)
when switched off at closing.
On view through July 17, the
work is inspired by the Twelfth
Century Buddha at Gal Vihara
in Sri Lanka, and conceived in
the wake of deSoto’s father’s
death. It serves as not only a
representation of universal
life, death and supreme consciousness, but also is embellished with features similar to
the artist, a self-portrait.
This is the fourth “Paranirvana” that deSoto has created,
each differing in color. This
newest version, black with silver paint, provides allusions to
the spiritual breath (Prana) in
Hindu philosophy, prevalent in
the common practice of yoga.
Enormous
yet
ephemeral,
witty and thought-provoking,
“Paranirvana” rouses reflections upon existence, loss and
spirituality. “Lewis deSoto:
Paranirvana (Self-Portrait)” is
organized by Julie Joyce, curator of contemporary art at
SBMA.
The Santa Barbara Museum
of Art is at 1130 State Street.
For further information, 805963-4364 or www.sbma.net.

