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on the mountainside, creating a new landscape for Mexico in the 21st century.  
 
Guatemalan photographer Luis González Palma (b. 1957) innovatively hand-paints the traditional gelatin silver print with black 
bitumen and sepia tints, rendering the images pieced together in Lottery #1 (1989–91) with an antiqued aesthetic―a reference to the 
19th-century photographic processes used to exoticize portraits of native Guatemalans. Palma problematizes this historic 
characterization and instead merges Guatemalan history, traditions, artifacts, and mysticism with his contemporary indigenous subjects.          
 
Evolving over the last century, the committed artists in each country have individually shaped the photographic images of Latin 
America while sharing an aesthetic for the common people. As the countries of the region experience dramatic changes, photography 
remains a vital vein that runs throughout them, connecting their inhabitants across borders and cultures. Celebrated here for its 
historical importance, photography continues to be a means of documenting life within the region. This exhibition and accompanying 
catalogue provide a selection of thought-provoking images that by no means completely articulates the splendor and dynamism of the 
countries, but highlights the photographers who capture both the unique and widely varied tapestry that is Latin America. 
 
 
The Santa Barbara Museum of Art is a privately funded, not-for-profit institution that presents internationally recognized collections and 
exhibitions and a broad array of cultural and educational activities as well as travel opportunities around the world. 
 
Santa Barbara Museum of Art, 1130 State Street, Santa Barbara, CA. 
Open Tuesday - Sunday 11 am to 5 pm, Chase Free Thursday Evenings 5 – 8 pm 
805.963.4364 www.sbma.net 


